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Dear Patrons,
In order to make this performance a pleasant experience for the artists and other
members of the audience, please refrain from recording, filming, and also from

smoking, eating or drinking in the auditorium. Please set your mobile phone on :

silent mode and switch off other beeping or light emitting devices. Thank you for
your cooperation.
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Distinguished guests and fellow music lovers, good evening. It is my greatest pleasure and honour to welcome you to
this evening's HKOS concert featuring Verdi's Requiem.

On this lovely summer’s eve, we gather to celebrate one of the most iconic classical compositions in the western canon.
Giuseppe Verdi’'s Requiem is a moving tribute to those who have passed on, and a powerful embodiment of grief and
loss. The transcendent score encapsulates the many emotions one experience in face of death - the Lacrymosa which
palpably weeps, the angelic three-flute Lux aeterna, and the desperate Libera me, ringing the words “Save me, Lord,
from eternal death”, bringing the Dies Irae terror and the ultimate resignation of the uncertainty after death upon music halls.

We are thrilled to have some of the most talented musicians here tonight, who have been working tirelessly to give us
an unforgettable musical experience. HKOS is grateful for our esteemed guest conductor, Maestro Kristian Alexander,
founding Music Director and Principal Conductor of the Kindred Spirits Orchestra in Toronto, who made a highly
acclaimed Asian debut with the Hong Kong Oratorio Society in 2018. We are also joined here tonight with local soloists,
Prof. Nancy YUEN, Anna CHAN, Freddie TSANG, and Alexander CHEN. We are also excited to collaborate with our
long-term partner Hong Kong Strings again. And, We are also grateful for the support of our sponsors, Hong Kong
Arts Development Council, Honorary President Mrs. Fidelia CHAN, and Hong Kong Institute of Technology, without
whom this event would not have been possible.

As we sit back and take in the glorious strains of Verdi's masterpiece, let us remember that this music is not only a
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celebration of life and love, but also a reflection of our shared humanity. May the power of this music fill your hearts
and souls, inspiring and uplifting you.

HKOS: Verdi’s Requiem

And one cried to another and said: “Holy, holy, holy is the Lord of hosts; The whole e

I” Isaiah 6:3
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Kristian Alexander

Kristian Alexander is the founding Music Director and Principal Conductor of the Kindred Spirits Orchestra (Toronto,
Ontario), the founding Music Director of the International Music Academy (Markham Ontario), the founding Artistic
Director of Markham Contemporary Music Festival and the founding Artistic Director of the International Music
Competition (Toronto). Kristian Alexander has conducted Internationale Bach-Collegium and Gichinger Kantorei in
Stuttgart, Cairo Symphony Orchestra, Hong Kong Oratorio Society, the National Teleradio Symphony Orchestra of Moldova,
Lutostawski Philharmonic Orchestra and Malawski Philharmonic Orchestra in Poland, and Kindred Spirits Orchestra, Windsor
Symphony Orchestra, the Opéra de Montréal Orchestra, the Royal Conservatory of Music Symphony Orchestra (Toronto), Oakville
Chamber Orchestra, Guelph Symphony Orchestra, Etobicoke Philharmonic Orchestra, Vaughan Symphony Orchestra, Vancouver
Oratorio Society, Toronto Classical Singers, the Mozarteum Symphony Orchestra and the Sofia Philharmonic Orchestra in
Sofia.

Kristian Alexander has worked with internationally renowned conductors Charles Dutoit, Gustav Meier, Marin Alsop,
Helmuth Rilling, John Morris Russell, Nurhan Arman, David Agler, and Nedialko Nedialkov. He also collaborated with
soloists Andre Laplante, Christina Petrowska-Quilico, Jacques Israelievitch, Ann Hobson Pilot, James Parker, Lorenzo
di Bella. He recorded several live concerts for the International Bachakademie (Stuttgart), the National Radio Broadcasting
Company and the National Television of Bulgaria. Kristian Alexander conducted in many major concert halls in Europe,
Canada and the Middle East: Roy Thompson Hall, Sony Centre for the Performing Arts, Ettore Mazzoleni Hall and the
CBC Glenn Gould Studio in Toronto, Lieder Halle in Stuttgart, Cairo Opera House, Hong Kong City Hall, Bulgaria Hall
and the National Palace of culture in Sofia, among others.

Kristian Alexander has given the Canadian and the world premieres of several contemporary works by John Williams,
Garry Kulesha, Brian Current, Larysa Kuzmenko, Daniel Friedman, Kevin Lau, James Campbell, Constantine
Caravassilis, Heather Schmidt, Chan Wing-Wah, Erik Kreem, Werner Chan and others. In 2023, Kristian Alexander
gave the world premiere of "Ukrainian Rhapsody" by Alexander Rosenblatt. He also gave the Canadian premiere of
internationally acclaimed composer John Williams” “On Willows and Birches”, the world premieres of James Campbell’s
Concerto for harp and orchestra and Chan Wing-Wah’s “Phoenix Dance” as well as the North-American premiere of
Chan Wing-Wah’s Symphony No. 9 for soloists, choir and orchestra. In 2017, Maestro Alexander conducted a sold-
out performance at the 3,200-seat Sony Centre for the Performing Arts in downtown Toronto of the first international
concert-tribute to the Oscar-winning composer A.R. Rahman. In 2018, he made a highly acclaimed Asian debut with the
Hong Kong Oratorio Society and Orchestra where he will return to conduct in 2023 as well.

In 2021, Kristian Alexander implemented for a first time in Canada an eco-conscious digital music library platform that
permanently replaced paper-based operations with iPad Pro tablets made available to all musicians of the Kindred
Spirits Orchestra. This project has substantially reduced the orchestra’s carbon footprint and was awarded by the
Government of Canada and the Government of Ontario.

In 2019, Kristian Alexander founded the International Music Festival and Competition, a charitable organization that
has for a mission to provide young musicians with opportunities to perform, to conduct and to write music, while




of Toronto and York University, the Toronto Symphony Orchestra, the Canadian Opera Company, the National Ballet of
Canada, the Royal Conservatory of Music and the Glenn Gould Professional School.

In 2011, Kristian Alexander founded the Markham Contemporary Music Festival, a charitable organization that promotes
the performance by local artists of music written worldwide in the 20th and the 21st centuries by Canadian, Indigenous,
American, Asian, and European composers and includes lectures and seminars in both English and French, workshops,
master-classes, pre-concert chats, intermission discussions, post-concert receptions, documentary films about the life of
contemporary composers, and networking events.

In recognition of his musicianship, Kristian Alexander was elected for six consecutive years to represent Canada on the
Board of Directors of the International Conductors Guild (2002-2008), as well as at the London Arts Council (1999-2001),
and the Southern Ontario Music Chamber Institute (2004-2006). In 2006 he was invited to moderate in New York City a
highly acclaimed panel with conductors from the Juilliard School, Pierre Monteux School for Conductors, and Eastman
School of Music. In 2007, he was appointed advisor of the Conductors Guild international workshop for conductors led
by renowned Maestro Jorma Panula (Finland) and Maestro Raffi Armenian (Canada). In 2007 as well, he was appointed
Chair of the first International conference for conductors in Toronto.

A dedicated pedagogue, Kristian Alexander has also been on the Faculty of several educational institutions, both in
Canada and abroad. Since 2005, he has taught conducting and advanced interpretation at the International Music
Academy and since 2003 he has been consultant in music education at the International Baccalaureate Organization
(London, England). In addition, he has also taught modern languages and interpretation at the Atelier lyrique de I'Opéra
de Montréal and instrumental music at the Canadian Conservatory for Music and Arts and at the Weldon Park Academy
(London).

Since 2000, Kristian Alexander has given over a 1,000 bursaries and scholarships to neurodiverse children, youth-at-
risk, children with disabilities, and children in low-income families, to help them learning a musical instrument. In
2015, he also donated a grand piano and a 2-manual organ to the remote community of the Easter Island. These musical
instruments, travelling 36,000 km by sea, arrived in 2016 for the inauguration of the first music school in the history
of this distinct society. Kristian Alexander has also been a supporter of Orchestra Canada, American Federation of
Musicians, American Symphony Orchestra League, Conductors Guild, Friends of Glenn Gould Society, and Interkulturelle
Gesellschaft (Switzerland).

In 1997, Kristian Alexander was invited as an assistant orchestra and choir conductor for several presentations of the
opera Jentifa (L. Janacek) at the Opéra de Montréal. The performance was outstanding and has been praised by the critics
as “one of the best productions in the history of the Opera of Montreal" (Robert Markow, Le Magazine de la Place
des Arts, Montreal, Quebec, 2000). During the same years Kristian Alexander was also a voice consultant for several
internationally acclaimed actors and actresses in Quebec, such as Louise Marleau, Marc Beland, and Pierre Collins.

Kristian Alexander speaks English, French, Russian, and Bulgarian and has a working knowledge of Italian, German,
Czech, Latin, Greek, and Hebrew languages. In addition to master degrees in orchestral and choral conducting, music
theory and history, he holds degrees in anthropology, psychology, theology, and arts management from academies and
universities in Toronto, Montreal, Stuttgart and Sofia. He has also been a recipient of several awards from the Canada
Arts Council, London City Council, L'Universite de Montreal, [nternationale Bachakademie (Stuttgart), the Mozarteum
Internationale Stiftung (Salzburg), Open Society Foundation (New York), and the National Music Academy (Sofia).

Kristian Alexander is also the author of three research papers: “Le Magnificat: trois lecture musicales. L'interprétation de
la symbolique et de la forme textuelle dans les Magnificat de H. Schiitz, de |. S. Bach et de W. A. Mozart” (for the Universite de
Montreal, 2005), “Utah Symphony and Utah Opera: a merger proposal” (for the University of Toronto, 2004), and “Mozart’s
Davide penitente KV 469: Philosophical, aesthetics, formal, and conducting analysis” (for the National Academy of Music,
Sofia, 1994). He is also the author of two publications in major scientific journals: “Typology of the form of the compositions
for magnificat” (Institute of musicology of the Bulgarian Academy of Sciences, Sofia, v. 1, 1997) and “Energetic interactions
between music text and sound: etude on philosophy of music” (Institute of philosophical research of the Bulgarian Academy of
iences, Sofia, v. 3, 1 ¥ J
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One of the most outstanding singers from Asia, Nancy Yuen made her debut upon graduation from the Royal Academy
of Music, London, with the Welsh National Opera, singing the title role of Madama Butterfly to great critical acclaim. She
has since reprised the role all over the world, notably with the English National Opera, Scottish Opera, West Australian
Opera, Opera Queensland, Opera Northern Ireland, Singapore Lyric Opera, Bangkok Opera, the New Zealand International
Festival of Arts, the Barbados Opera Festival, at the Royal Albert Hall for Raymond Gubbay Limited in 1998, 2000 and 2003.

A celebrated recitalist and versatile concert artist, she performs regularly with major orchestras and choral societies.
Her appearances have included performances with Christopher Hogwood, Trevor Pinnock, Richard Armstrong, Carlo
Rizzi, Helmuth Rilling, Tsung Yeh and orchestras such as the London Mozart Players, BBC Concert Orchestra, Singapore
Symphony Orchestra, Tivoli Symphony Orchestra and the Shanghai Opera Orchestra.

Nancy has given masterclasses in Taiwan, Malaysia, Singapore and the Mainland. She regularly sits as an adjudicator for
international competitions and music festivals, e.g. the 59" and 65" Hong Kong Schools Music Festival, Competizione
dell'Opera organized by Opera Bremen, Germany and ASEAN Vocal Competitions in Bangkok and Singapore.

Since 2015 she has been the Honorary Artistic Director of Singapore Lyric Opera. Nancy has been the Head of Vocal Studies
at the Hong Kong Academy for Performing Arts since March 2010. For her significant achievements and distinguished
contributions to music, she has been elected Associate of the Royal Academy of Music in 2014, awarded “Friend of the Arts”
by the Singapore National Arts Council and appointed as Professor by the Hong Kong Academy for Performing Arts both
in 2018.
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Anna Pui-shan Chan is a Hong Kong born mezzo-soprano. Anna started her music training in Hong Kong
Baptist University, then continued her music journey as an ethno-musicologist at the Chinese University of
Hong Kong under Professor Michael Edward McClellan’s supervision before her vocal training in U.K.

Anna was invited by the Mdina Cathedral Contemporary Art Biennale 2015 to present a solo recital at
the Church of St Peter in Chains in Malta. She was also one of the finalists in the Lillian Ash French Song
Competition 2016 at Trinity Laban Conservatoire of Music & Dance, Mario Lanza Opera Prize 2017 at Royal
Birmingham Conservatoire. Anna sang the title role of Mrs. Herring in Britten’s Albert Herring at Royal
Welsh College of Music and Drama which gained the fine review from Glyn Pursglove. Other operatic
engagements include Inez (The Gondoliers) for RWCMD and covering Vera Boronel (The Consul) with Welsh
National Opera in 2019. Anna will be pursuing her further study at Hong Kong Academy of Performing Arts
under the tutelage of Professor Nancy Yuen.
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Tenor Freddie Tsang is a master’s student at the Hong Kong Academy for Performing Arts under the tutelage
of renowned soprano Nancy Yuen. Prior to this, he studied with tenor David Quah during his bachelor’s
degree at the Academy with the support from HSBC Hong Kong Scholarship, The Society of APA Local
Scholarships, Royal Commonwealth Scholarships (2018 and 2019) and Cecil Leong Scholarship. He was also
deeply inspired by his first vocal teacher baritone Caleb Woo.

His operatic roles include the title role of Mozart’s Idomeneo, Turiddu in Mascagni’s Cavalleria Rusticana,
Monostatos in Mozart's Magic Flute and Andrés and Cochenille in Offenbach’s Les contes d’Hoffmann. Besides,
he participated in productions by Bel Canto Singers, including When Mozart Meets Da Ponte and My Beloved.
He also sang the role of Jean Valjean in the musical Les Misérables with Ponte Singers and Orchestra. As a
concert soloist, he has performed as the tenor soloist in Mozart's Requiem.

Freddie has participated in Masterclasses given by Francisco Araiza at European Music Institute Vienna,
and by Mario Diaz at the International Summer Academy of University Mozarteum in Salzburg. He has also
participated in masterclasses given by Valentina Farcas, Nelly Miricioiu, Darryl Edwards, Warren Mok and
Michael Chance.




TAKE

Bass Solo

E kG kR S S Sk Sk ok ok ok ok Sk ok Sk Sk ke

P Pz 22
Alexander CHEN

58 v R 1 3 G B 2o A A b R S [ R B T R o O A A G CE OV MR ) A B 2
W (F - MEE) MEAE  (EAKEAN) MEFRA > RIE) Mmgwtlt > (REEREE
BEIE) MM REE > (RM) MIHEE o BT B A > A 7E 7 v 200 2R F e 17078 45 A% B
BB CEARERAEAE) P ARER — A o IR A v 2 4 A A AR AL 5SS BHop. 103 ¥4
K% % ng > X FEDie Konzertisten EL## 5 HEEIBWYV 39 XBWV 99H #5 41 T & i ng -

A R 2 T U B R B R 4 AR Ak AR A 2 T e R B R R R L A > BB 5 # Maitland
Peters R LR H Ry » WML (A EEHBHES - BHRSY2HEBGHBRABR T FEBHBER
FERR AT E o Bl B K A -

Baritone Alexander Chen has performed with numerous opera companies in Hong Kong and the United
States. His roles include Count Almaviva and Figaro in The Marriage of Figaro, Dr. Malatesta in Don
Pasquale, Schaunard in la boheme, Dr. Falke in The Bat, Gregorio in Romeo and Juliet and Morales in Carmen.
Apart from operatic performances, Alexander has also appeared in St. Paul’s College 170th Anniversary
musical “Saint Paul the Apostle” as Paul, Dvoidk’s Te Deum op.103 as Bass soloist, presented by The
Hong Kong Oratorio Society and as the bass soloist of Bach’s Cantata BWV 39 and BWV 99 in Bach
Pilgrimage Series: Cantatas for Trinitytide presented by Die Konzertisten.

As a recipient of varies scholarships, Alexander completed his Bachelor of Music in Voice at Manhattan
School of Music in New York City, under the tutelage of baritone Mr. Maitland Peters, and a Master of
Music in Voice at the Hong Kong Academy for Performing Arts, under the tutelage of soprano Ms. Nancy
Yuen. Alexander is also a graduate of the Jockey Club Opera Hong Kong Young Artist Development
Programme, under the tutelage of bass-baritone Mr. Gong Dongjian.
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The Hong Kong Oratorio Society (HKOS) is a non-profit-making organization founded in 1956 by
Mr. Theodore Huang and a group of music enthusiasts who believed that singing beautiful music would
bring joy to singers and listeners alike. It further helps to enhance our personal quality and provide citizens
with rich spiritual and cultural life.

From a humble start with a handful of music enthusiasts to over a hundred members of different
nationalities, the HKOS - guided by generations of great musicians - has become the most active choir with
the longest history and the largest membership in Hong Kong. It usually presents 3-5 concerts per year
with a total of more than three hundred concerts performed since inception. Its repertoire covers oratorios
and major choral works by classical and contemporary composers. They include the masterpieces of Bach,
Handel, Haydn, Mozart, Mendelssohn and Chinese composers Xian Xinghai and Huang Zi. Many of these
works were debuted in Hong Kong.

HKOS takes its name from its favourite genre of repertoire, the oratorio, which refers to extended choral
works with religious or mythological stories. In recent years, HKOS has commissioned composers Chan
Wing-wabh, Victor Chan, Huang An-lun, David Chan, Elena Chiu, Alfred Wong, Li Cheong, Ng Cheuk-yin
& Jessie You. Since 1996, HKOS has produced five CD recordings distributed worldwide.

The first conductor of the choir was Mr. Theodore Huang Ming-tung, and Mr Frank Huang and then
succeeded by Dr Wong Wing-hee who has honored as the Conductor Emeritus until his passing. The
present Music Director, Prof Chan Wing-wah accepted the baton after several successful collaborations with
HKOS in 1995.

The choir has performed under the baton of many famous conductors including Yan Liang-kun, Yan
Hui-chang, Chen Zuo-huang, Shao En, Yu Feng, Chen Tscheng-hsiung, Zhang Yi, Cao Ding, Andrew
Cheung, Jimmy Chan, Raymond Fu, Allison So, Angela Yeung, Carmen Koon, Sir David Wilcox, Veiga
Jardim, Patrick Chiu, Gabriel Leung, etc. The Central Ballet Symphony Orchestra of Beijing, Shenzhen
Symphony Orchestra, Macau Orchestra, Taiwan Symphony Orchestra, Hong Kong Sinfonietta, Hong Kong
Philharmonic Orchestra and The Hong Kong Chinese Orchestra have all collaborated with the HKOS.
HKOS has toured USA, Canada, Israel, the Philippines, Korea, Taiwan, Singapore as well as many major
cities in the Mainland.

HKOS members are keen music lovers and enjoy singing. Its planning and execution are managed by the
committee members on a non-remunerative basis elected by members during the annual general meeting.
The Music Director and Honorary President are ex-officio members of the Executive Committee. The
concerts are supported by several generous patrons. HKOS will endeavour to continue its contribution
to the Hong Kong music arena through the production and performance of fine choral music for the
community.

For more information, please visit our website www.Oratorio.org.hk
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P.S. : Performers list on p.18
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Hong Kong Strings was founded in early 1998 comprising many enthusiastic local musicians. Members
are mainly graduates of the Hong Kong Academy for Performing Arts, The Chinese University of Hong
Kong and reputable music conservatories in US and Europe. Some of them are members of Hong Kong
Sinfonietta, City Chamber Orchestra of Hong Kong and some are part-time instructors of the Music Office.

As professional musicians, members of Hong Kong Strings have vast experience in performing locally
and also overseas through cultural exchange activities. They are actively involved in chamber music
performances and music productions.

Hong Kong Strings is dedicated to promoting music to the public through demonstration concerts. These
concerts are held in primary and secondary schools, shopping malls, Hong Kong Cultural Centre and venue
of different social welfare organizations. These concerts include demonstration of instruments and their
playing characteristics, explanation on music history, composing style and also interesting stories about the
composers. In recent years, Hong Kong Strings have been invited by Hong Kong Oratorio Society and HKU
SPACE to perform in their concerts.
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PS. : Performers list on p.20
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B % (L) Verdi's Requiem

& i 5% Giuseppe Verdi (1813 - 1901)
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In 1868 and 1873, two of the greatest artistic talents of 19th century Italy died, both of whom Giuseppe Verdi deeply
admired and revered. The first was Rossini, a genius of the comic opera and one of the wittiest men the world has
known, on whose death on 13 November 1868 Verdi wrote: "His reputation was enormous, the most popular of our
time, and a glory to Italy! When that other glory who is still alive is no more, what will remain to us?"

To commemorate Rossini, Verdi proposed that a requiem mass should be composed by himself and several leading
Italian composers of the time, each contributing one movement, to be performed in Rossini's home town Bologna on
the anniversary of his death. The project unfortunately fell through. The municipal authorities in Bologna were not
enthusiastic; the management of the Bologna Opera would not lend its singers and musicians without payment; and
the conductor was uncooperative, possibly feeling offended that he had not been invited to contribute. Only Verdi
himself fulfilled his part of the project. He completed the last section of the mass, the 'Libera me'. Seeing that there
was no hope of the Requiem ever being realized as planned, he put it aside and started to work on the first great
opera of his final period, Aida.

The man Verdi referred to as "that other glory" of Italy who was then still alive was Alessandro Manzoni, poet and
novelist whose book The Betrothed was to Verdi "one of the greatest works ever to emerge from the human brain".
Manzoni died on 22 May 1873. The news of his death was a terrible blow to Verdi. He wrote to his friend Maffei:
"Now all is over, and with him ends the purest, holiest title to our fame", and to his publisher Ricordi: "I shall not
come to Milan tomorrow; I cannot bear to be present at the funeral. I shall come later to find the grave, alone and
unseen. I may have a proposal to make as to how his memory should be honoured."

Verdi paid this visit on 3 June, and later he wrote to the Mayor of Milan offering to compose a requiem mass for the
anniversary of the poet's death: "It is a heartfelt impulse, or rather a crying need, to do all in my power to honour
this great spirit whom I valued so highly as a writer and honoured so sincerely as a man- the true pattern of patriotic
virtue."

Thus, upon the foundation of the 'Libera me', composed for Rossini, rose the great structure of the monument to
Manzoni. The Requiem was first performed on 22 May 1874 in Milan. Verdi himself conducted. There was a selected
orchestra of 100, a chorus of 120, with leading singers of La Scala Opera as soloists. People from many European
countries came to hear the premiere. The success was unprecedented in the history of religious music; there were
ovations and outbursts of applause and no less than three sections had to be encored. Further performances were
given at La Scala, and then Verdi took the work to Paris, London and Vienna. He also conducted it at the Cologne
Rhenish Musical Festival in 1876.

There is now little dispute that the Requiem is one of Verdi's supreme masterpieces. But for many years it has been
criticized for being too dramatic and too exciting to be good religious music. Verdi's approach is dramatic. He wrote
it under the impulse of strong emotion, and as in all his music, the expression is direct. The central section of the
whole work is 'Dies Irae', the longest of seven movements, and the key words are "The day of wrath, the day that
will dissolve the world in ashes". It is a gigantic vision of the horror of the day of fearful judgement expressed in
music.

The critic George Marek in an article on the Requiem compares it to Michelangelo's fresco Last Judgement of the Sistine
Chapel: "The two works have in common a very high degree of daring, great originality, great sweep and, in Verdi's
'Dies Irae' particularly, that quality which in Michelangelo has been called terribilita: the angel blowing the horn; the
unforgettable picture of the condemned man who, not daring to gaze on all the horrors, covers an eye with his hand;
the Penitent Thief; the group which shows Mary and Christ as the Judge raising His arm ad He dispenses justice, a

figure which may well serve as an illustration for Verdi's' Rex tramendae majestatis'."

Commenting on the work as a whole, Mark concludes: "This, then, is the prayer for peace of a man who had devoted
his music to conflict. Not that his operas lack peaceful moments. The prayer for peace that Leonora utters in The
Force of Destiny, the 'Pace, pace, mio Dio', could have come from the Requiem. Nevertheless, the miracle remains
and the wonder grows the more we study the score that an opera composer, a man who had spent his life in the
theatre, could in his first attempt at church music have given us a religious work so charged with faith, so honest in
devotion, so suffused with spiritual longing and so satisfying in spiritual fulfilment. In a special sense we may call
the Requiem divine music!"
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REQUIEM AND KYRIE % a8l & 274 &
Solo Quartet and Chorus P4 EIE K& 515

Latin English

Requiem aeternam dona eis, Eternal rest grant them, O Lord;
Domine; et lux perpetua luceat eis.  and may light perpetual shine upon them.

Te decet hymnus, Deus, in Sion; A hymn, O God, becometh Thee in Sion;
et tibi reddetur votum in Jerusalem: and a vow shall be paid to Thee in Jerusalem:

exaudi orationem meam; O hear my prayer;

ad te omnis caro veniet. to Thee shall all flesh come.
Kyrie eleison. Lord, have mercy upon us.
Christe eleison. Christ, have mercy upon us.
Kyrie eleison. Lord, have mercy upon us.

SEQUENCE: DIES IRAE %8 #& : &M H T
Solo Quartet and Chorus P4 H I8 & 715

Dies irae, dies illa The day of wrath, that day will dissolve the
Solvet saeclum in favilla, world in ashes, as David prophesied with the
Teste David cum Sibylla. Sibyl.

Quantus tremor est futurus, How great a terror there will be when
Quando Judex est venturus, the Judge shall come who will thresh out
Cuncta stricte discussurus. everything thoroughly.

Bass and Chorus B&E XA E

Tuba mirum spargens sonum The trumpet, scattering a wondrous sound
Per sepulchra regionum, through the tombs of every land, will gather
Coget omnes ante thronum. all before the throne.

Mors stupebit et natura, Death and nature will stand amazed when
Cum resurget creatura, creation rises again to answer to the Judge.

Judicanti responsura.

Mezzo-soprano and Chorus L EKEE
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Liber scriptus proferetur, A written book will be brought forth which A i 3 — ) R Al sk A F
In quo totum continetur, contains everything for which the world shall ~ H K 7 H 7 -
Unde mundus judicetur. be judged.
Judex ergo cum sedebit, And so when the Judge takes his seat whatever & #h A& 76 7 FI Ji L #y W 5 >
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Soprano, Mezzo-soprano, Tenor and Chorus =g & GV
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Latin

Dies irae, dies illa
Solvet saeclum in favilla,
Teste David cum Sibylla.

Quid sum, miser tunc dicturus,
Quem patronum rogaturus,
Cum vix justus sit securus?

Solo Quartet and Chorus

Rex tremendae majestatis,
Qui salvandos salvas gratis,
Salve me, fons pietatis.

S

—H~ " L [ ]
=

5 TRy

o 4.

7B el 4
.%1,.11 n‘»"f,’“,’;‘ y

English

The day of wrath,
that day will dissolve the world in ashes,
as David prophesied with the Sibyl.

What shall I, wretch, say,
whom shall I ask to plead for me,

when scarcely the righteous shall be safe?

7Y R % A

King of dreadful majesty,
who freely saves the redeemed,
save me, O Fount of Pity.

Soprano and Mezzo-soprano g

Recordare, Jesu pie,
Quod sum causa tuae viae,
Ne me perdas illa die.

Quaerens me, sedisti lassus,
Redemisti Crucem passus.
Tantus non labor sit cassus.

Juste judex ultionis,
Donum fac remissionis
Ante diem rationis.

Tenor BEF

Ingemisco tamquam reus,
Culpa rubet vultus meus,
Supplicanti parce, Deus.

Qui Mariam absolvisti,
Et latronem exaudisti,
Mihi quoque spem dedisti.

Preces meae non sunt dignae,
Sed tu bonus fac benigne,
Ne perenni cremer igne.

Inter oves locum praesta,
Et ab haedis me sequestra,
Statuens in parte dextra.

Recall, merciful Jesus,
that I was the reason for Thy journey;
do not destroy me on that day.

Faint and weary Thou hast sought me,
On the Cross of suffering bought me,
Shall such grace be vainly brought me?

Righteous Judge, for sin's pollution,
Grant Thy gift of absolution,
Ere that day of retribution.

Guilty now I pour my moaning,
All my shame with anguish owing;
Spare, O God, Thy suppliant groaning.

Through the sinful woman shriven,
Through the dying thief forgiven,
Thou to me a hope hast given.

Worthless are my prayers and sighing,
Yet, good Lord, in grace complying.
Rescue me from fires undying.

With Thy favoured sheep O place me,
Nor among the goats abase me,
But to Thy right hand upraise me.
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Latin

Confutatis maledictis,
Flammis acribus addictis,
Voca me cum benedictis.

Oro supplex et acclinis,
Cor contritum quasi cinis,
Gere curam mei finis.

Dies irae, dies illa,
Solvet saeclum in favilla,
Teste David cum sibylla.

Lacrymosa dies illa,
Qua resurget ex favilla
Judicandus homo reus.

Huic ergo parce, Deus,
Pie Jesu Domine,
Dona eis requiem.

OFFERTORIUM:
Solo Quartet PYHIF

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni et de

e
3

English

When the wicked are confounded,
Doomed to flames of woe unbounded,
Call me, with Thy Saints surrounded.

Low I kneel, with heart submission!
See, like ashes my contrition!
Help me in my last condition!

Days of wrath, that day will dissolve the
world in ashes, as David prophesied with
the Sibyl.

Ah! that day of tears and mourning!
From the dust of earth returning,
Man for judgement must prepare him;

Spare, O God, in mercy spare him!
Lord, all pitying, Jesu blest,
Grant them Thine eternal rest.

Lord Jesus Christ, King of glory,
deliver the souls of all the faithful
departed from the pains of hell, and

profundo lacu, libera eas de ore leonis, from the deep pit Deliver them from the

ne absorbeat eas tartarus, ne cadant
in obscurum: sed signifer sanctus
Michael repraesentet eas in lucem
sanctam.

Quam olim Abrahae promisisti et
semini ejus.

Hostias et preces tibi, Domine, laudis

offerimus, tu suscipe pro animabus
illis, quarum hodie memoriam
facimus: fac eas, Domine, de morte
transire ad vitam.

Quam olim Abrahae promisisti et
semini ejus.

= e e

lion's mouth, lest hell swallow them up,
lest they fall into darkness. And let the
standard- bearer, St. Michael, bring them
into the holy light.

Which Thou didst promise of old to Abraha
Abraham and his seed.

We offer Thee, O Lord, a sacrifice of praise and
prayer: accept them on behalf of the souls we

commemorate this day.
And let them, O Lord, pass from death to life.

Which Thou didst promise of old to Abraha
Abraham and his seed.
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Double Chorus /\# KA E

Latin

Sanctus, sanctus, sanctus, Dominus
Deus Sabaoth, Pleni sunt coeli et
terra gloria tua. Hosanna in excelsis.
Benedictus qui venit in nomine

Domini.
Hosanna in excelsis.

AGNUS DEI E¥&

Soprano, Mezzo-soprano and Chorus —H g & G 1§

S
1 { / 0 ~
d { > o fserr
English

Holy, holy, holy, Lord God of Sabaoth.
Heaven and earth are full of Thy glory.
Hosanna in the highest.

Blessed is he that cometh in the name of the
Lord.

Hosanna in the highest.

Agnus Dei, qui tollis peccata mundi: O Lamb of God, that takest away the sins

dona eis requiem.

of the world: grant them rest.

Agnus Dei, qui tollis peccata mundi: O Lamb of God, that takest away the sins of
dona eis requiem sempiternam.

the world: grant them eternal rest.
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COMMUNION: LUX AETERNA R &K : &k

Mezzo-soprano, Tenor and Bass —=HIg

Lux aeterna luceat eis, Comine, cum  Let everlasting light shine on them,
sanctis tuis in aeternum, quia pius es. O Lord, with Thy saints forever; for Thou
Requiem aeternam dona eis, Domine, art merciful. Grant them eternal rest,

et lux perpetua luceat eis, cum
sanctis tuis in aeternum: quia pius

€s.

O Lord, and let everlasting light shine upon
them with Thy saints forever: for Thou art
merciful.

LCEMEE
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RESPONSORIUM: LIBERA ME DOMINE MEZ4) : FIRB Ik

Soprano and Chorus ZEE ;AR

Libera me, Domine, de morte aeterna, Deliver me, O Lord, from eternal death in
in die illa tremenda: quando coeli
movendi sunt et terra. Dum veneris

judicare saeculum per ignem.

Tremens factus sum ego, et timeo,
dum discussio venerit atque ventura
ira, quando coeli movendi sunt et

terra.

Dies irae, dies ella calamitatis et
miseriae, dies magna et amara valde.

Requiem aeternam dona eis, Domine,

et lux perpetua luceat eis.

that awful day when the heavens and earth
shall be moved; when Thou shalt come to
judge the world by fire.

I am seized with trembling, and I fear the
time when the trial shall approach, and the
wrath to come; when the heavens and the
earth shall be moved.

A day of wrath, that day of calamity and woe,
a great day and bitter indeed.

Rest eternal grant them, O Lord, and may
light perpetual shine upon them.
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Tenor

Eric AU YEUNG
Simon CHAN
Jacky CHEUNG
Martin KWOK
William LEUNG
Yasutoshi NAITO
Sunny TAM
TSANG Wing-yiu
Johnny TSIN
Lincoln WU
Raymond YUE
YUEN Tim-chung

Bass

York CHAN
Ringo CHEUNG
Sydney CHU
Patrick FUNG
Amos HO
Enoch LAM
Simon LO
Vincent LUI

NG Kim-fung
Thomas SOO
Stephen SUN
Tony TONG
YEUNG Wan-tin
Enoch YOUNG
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#_L#t# Online Application JOIN US BE HKOS CHOIR MEMBER
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The rehearsals are held at rehearsal room of Hong Kong Cultural Centre on every
Tuesday evenings (8 p.m. - 10 p.m.). Experienced and talented singers are invited to
audition as chrous members.

Interested parties please scan the QR-CODE and complete the online application
form. We will contact the applicant on receipt of the application.

Apply form: https://www.oratorio.org.hk/web/en/chorus-application/
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Hong Kong Oratorio Society is very grateful for the generous support of the following individuals or parties :
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Mrs. Fidelia CHAN YAU Man-ying Hong Kong Institute of Technology

E I R R R O R R R S R R S R R S R

FA T EEAR B ARG W 5 > SRR B AL [ 5 > IR 2 B R R I A A e By
S TR BA 4 B 5t AT DURE 5B 41 B

H A AR BERY - G B FAM B B AR B R MEDE I 4% (promotion@oratorio.org.hk)

We need your support for making good music to be shared with you and the community. Your contribution will
help HKOS a lot towards concert expenses. Your donation will be tax-deductible.

If you have any questions, please contact our Promotion Manager, Mr. Jacky CHEUNG (promotion@oratorio.org.hk)

Thank you!
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Music Director : Prof. CHAN Wing-wah, JP

AboutUs v Our People ™ Upcomlng Events ~ Performances v Albums Media Centre ~ F -
ound in 1956
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"Cheers!’ Serles: ey Mother's Day Concert Requiem: Mozart & Faure A Thankful Christmas

eProphet Christmas Concert: Celebrating the 250th FRENE SROERE RARRER - TR R BR Te Deum1
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HKOS: Verdi’s Requiem




: Verdi’s Requiem
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Hong Kong Strings

First Violin
Nicholas LEUNG
Walter CHAN
Samuel BIN
Danny CHAN
Vincent CHIAO
Pauline TANG

Second Violin

Terry CHAN

Alvin CHAN

Otto KWAN

Meg CHAN

TANG Wai Ting Shirley
Davis YIU

Viola

LIU Chi Chiu
LAM Chun Wah
Ashton LAU

LI Xiaohui

Cello

CHEUNG Ming Fai
Javan TONG
Stephen BIN

Jeanie CHU

Double Bass
Eddie ZONG
JIANG Peng

Piccolo
Mario SO

Flute
Sharon FAN
Angus HO

REE L E Performers List
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Oboe
Henry CHENG
Janice HO

Clarinet
WONG Chi Fai Anthony
TANG Wing Chi Sunny

Bassoon

CHEUNG King Lun
LEE Wai Ching Vivian
SO Lo Ling

Horn

CHEUNG Sun Ming Sunny
Dennis TSUI

WONG Kin

Ken YUEN

Trumpet

Amos LEE

Calvin NG
Edwin WONG
YUENG Shing Yau

Trombone
CHEUNG Po Yan
Donald CHOI
Mackay CHAN

Tuba
Brian CHAN

Timpani
WAN Wai Wah Ivan

Percussion
Audrey CHIN
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Hong Kong Oratorio Society wishes to acknowledge the following individuals and organisations
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Mr. Kristian ALEXANDER

[T 2 S/ Ms. Nancy YUEN
BRI L A Ms. Anna CHAN
B Rk Mr. Freddie TSANG
Btk sE S04 Mr. Alexander CHEN
A% Hong Kong Strings
BB LA Rev. Nathanael LAI
o R e 2 Mr. HO Kwai-chiu
B e e Mr. William TONG
WA B LA Ms. Josephine CHAN
IR L Ms. Patsy CHEUNG
LA Ms. Gloria LO
HEHELL Ms SHUM Chee-ching Mary Agnes
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