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Dear Patrons,

In order to make this performance a pleasant experience for the artists and other members of the
audience, please refrain from recording, filming, and also from smoking, eating or drinking in the
auditorium. Please set your mobile phone on silent mode and switch off other beeping or light emitting

devices. Thank you for your cooperation.



A vt B L ) 3
Chairman
Hong Kong Oratorio Society

E Ok aE ko o R R R R e o ok ok ok ok ok ok ok ok ok ok ok

X 155 7 il
Eric AU YEUNG

BUREXZ MBS EEE BT ERE » BEARERMGBIMN200H RS - 5 BEE a4 & N2024
HERIRBOLE B — R o

HE > BT LR BTN (DGR BR) F BAM 0 T G J B 7 o 4 R S e S T T A AR A AR R
18494F o A VAN 2 O BN IS I TAE > 3 b i 22 9 3% 46 2 A6 908 I 0 8 e v AT R R BB SRR = 5 M R A R I K
il 7 BRLAE K B IR AR AR AE — B IR o A A — R BT VR R R > RSO TR

T8 > A 2 BRI PSR S SALRE R (C/NVII ORI R ) > B R AL R A R
W o A5 HR s 1A MR o R A O ) R A AR > S AL A A U A il R B R B AR R o B AL R Y 55 22 R T3
WOEE AT o 1783410 H 26 H » AF i A6 b A X 48 1 I > M S8k % (Bt incarnatus est)
WEAA o (Osanna) fl {Cum sancto spiritu) 5% 7HFLE KA o 5 A 6828 SRAEME RE > SRR 1 ZEAL
FEBONL » 3 U1 R A6 Al 5 4% 5 31 0 PR R DR o

WL SEMBE TH SR - HIE A B RY SCRE o B BN IR o B0 R A W A R BUR R
B SERF > e ) A o NG % e SR SRR AMY R A S o IR A LM AR R A Y B A e B 0 1 A 1
HESEAL > AP AHEARE A A 208 A B 2% TR A R B AY 0 4 o

FHRBERSGESEM | R B R G5 | LA Ay a0 Sl Se MR An 2 1 i Rkl | | (§§R150:5-6) 3K
B & IR T~ B A SR 4 T AMMBE T T 0 M PR AOSE LE RO i o AW > BB MR > AR IE M w4 X
B H YR BT > TR SRR T B A SRR o St RN P A AR

It is with great pleasure and pride to welcome you all tonight to the Hong Kong Oratorio Society’s Bruckner’s 200th
Anniversary Concert, part of the worldwide celebration of Bruckner Year 2024

We begin with Anton Bruckner’s Requiem in D minor. Composed in 1849, it resonates with both solemnity and hope.
Bruckner poured his heart into this work, paying tribute to Franz Sailer, the notary of St. Florian Monastery. Listen
closely as the voices of our choir and soloists intertwine with the orchestra, weaving a tapestry of reverence and
longing.

Secondly, we present the magnificent Grand Mass in C Minor by Wolfgang Amadeus Mozart, a testament to an
unparalleled genius. This grand work emerged from the fertile creative soil of Vienna, where Mozart had settled after
his marriage and departure from Salzburg. Constanze, Mozart’s beloved wife, played a pivotal role in the premiere of
this work. Her luminous voice graced the “Et incarnatus est” during the first performance in Salzburg on October 26,
1783. The echoing “Osanna” sequence or the majestic “Cum sancto spiritu” evoke both awe and introspection. As we
perform this masterpiece, let us honor Mozart’s legacy and immerse ourselves in the mysterious depths of his musical
soul.

In the past, the society has been supported by numerous patrons, donors and sponsors, for which we are most grateful.
I would like to thank The Government of Hong Kong SAR for her long-term support and especially the Hong Kong
Arts Development Council for their ongoing partnership with us. I would also like to take this opportunity to thank
our media partners, The Media Evangelism Limited and Creation TV, who have generously allowed us to use their
various platforms to promote our sound.

“Praise him with the clash of cymbals, praise him with resounding cymbals. Let everything that has breath praise the Lord. Praise the
Lord.” (Psalm 150 5-6). Our choir, soloists, and instrumentalists have poured their hearts into rehearsing these monumental
works. Tonight, we invite you to join us in this sacred space, where music transcends earthly boundaries and unites us all.
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Prof. Chan was the first Resident Composer of the Hong Kong Philharmonic Orchestra and has written 10 symphonies
plus over 200 musical works including songs for children and adults, chamber and orchestral music with Chinese,
Western, Japanese and Korean instruments. Seven of his ten Symphonies were released on CD by Hugo Productions
performed by orchestras in Hong Kong and Russia. The music scores of Symphony No. 5 “The Three Kingdoms’ & No. 6
‘Reunification” were published by People’s Music Publishing House.

His music has received numerous awards including the 1* Prize in the International Double Reed Society Composition
Contest, USA; the Yoshiro Irino Memorial Award from the Asian Composers League and several local awards. His
works had been performed in over 30 countries and his biography is included in the New Grove Dictionary of Music &
Musicians Online and Oxford Music Online. The Government of Hong Kong SAR appointed him Justice of the Peace in
2000.

Prof. Chan became the Music Director of the Hong Kong Oratorio Society(HKOS)(established in 1956) from 1995
and has been leading this choir with regular concerts and occasional concert tours. He has conducted orchestras in
Shanghai, Beijing, Shenzhen, Macau and Gwangju(Korea) in addition to the Hong Kong Philharmonic Orchestra,
Hong Kong Sinfonietta, Hong Kong Chinese Orchestra and Hong Kong Strings. In 2017 he conducted the HKOS and
orchestra to perform his Symphony No.8 ‘This Boundless Land” for organ, choir and orchestra in the Herbst Theatre
in San Francisco and the Walt Disney Concert Hall in Los Angeles. In 2019 he brought the HKOS together with the
Vancouver Oratorio Society to Toronto for the premiere of his Symphony No.9 “Universal Harmony’. His Symphony
No.10 ‘Spring and Autumn’ for Chinese Orchestra was recently premiered in two concerts featuring his music by the
Hong Kong Chinese Orchestra in July, 2022. He was invited to become a Council member of the Chinese Musicians
Association in 2009.

Prof. Chan received his BA in music from The Chinese University of Hong Kong (CUHK) studying composition with
Professor David Gwilt. He went on to finish his Master and Doctor of Music degrees from the University of Toronto
on a Canadian Commonwealth Scholarship studying with Professor John Beckwith. Internationally he had served as
an Executive Committee member of the International Society for Contemporary Music and the Vice-Chairman of the
Asian Composers’ League. Locally he had been Professor of Music, Associate Dean of Arts, and Chairman of the Music
Department at CUHK. He had also dedicated a part of his time serving as the former Regional Council member,
Hong Kong Arts Development Council member, Jockey Club Music and Dance Fund Chairman among others. He is
now Associate Dean of the CUHK(Shenzhen) School of Music, Chairman of the Composers and Authors Society of
Hong Kong, Music Director of the Hong Kong Oratorio Society and Allegro Singers, Chairman of the HK Association
of Choral Societies, Council member of the Hong Kong Children’s Choir and Hong Kong Chinese Orchestra. He also
serves as advisor in numerous groups including the China Musicians Association, Hong Kong Dance Company, New
Tune Chinese Orchestra, Windpipe Chinese Music Ensemble, Harmonic Singers and several others.
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One of the most outstanding singers from Asia, Nancy Yuen made her debut upon graduation from the Royal
Academy of Music, London, with the Welsh National Opera, singing the title role of Madama Butterfly to great
critical acclaim. She has since reprised the role all over the world, notably with the English National Opera, Scottish
Opera, West Australian Opera, Opera Queensland, Opera Northern Ireland, Singapore Lyric Opera, Bangkok Opera,
the New Zealand International Festival of Arts, the Barbados Opera Festival, at the Royal Albert Hall for Raymond
Gubbay Limited in 1998, 2000 and 2003.

A celebrated recitalist and versatile concert artist, she performs regularly with major orchestras and choral societies.
Her appearances have included performances with Christopher Hogwood, Trevor Pinnock, Richard Armstrong,
Carlo Rizzi, Helmuth Rilling, Tsung Yeh and orchestras such as the London Mozart Players, BBC Concert Orchestra,
Singapore Symphony Orchestra, Tivoli Symphony Orchestra and the Shanghai Opera Orchestra.

Nancy has given masterclasses in Taiwan, Malaysia, Singapore and the Mainland. She regularly sits as an adjudicator
for international competitions and music festivals, e.g. the 59" and 65" Hong Kong Schools Music Festival,
Competizione dell'Opera organized by Opera Bremen, Germany and ASEAN Vocal Competitions in Bangkok and
Singapore.

Since 2015 she has been the Honorary Artistic Director of Singapore Lyric Opera. Nancy has been the Head of Vocal
Studies at the Hong Kong Academy for Performing Arts since March 2010. For her significant achievements and
distinguished contributions to music, she has been elected Associate of the Royal Academy of Music in 2014, awarded
“Friend of the Arts” by the Singapore National Arts Council and appointed as Professor by the Hong Kong Academy
for Performing Arts both in 2018.
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Hong Kong-born mezzo-soprano, Anna Chan received training at the Royal Birmingham Conservatoire
and Royal Welsh College of Music and Drama, and holds a Master’s degree in voice from The Hong Kong
Academy for Performing Arts. During her study at HKAPA, she was a recipient of the Hong Kong Jockey
Club scholarship and studied with Professor Nancy Yuen.

Chan was an invited artist at the Mdina Cathedral Contemporary Art Biennale in 2015 and presented a solo
recital at the Church of St Peter in Chains in Malta. She sang the role of Mrs. Herring in Britten’s Albert Herring
at the Royal Welsh College of Music and Drama, which gained a fine review from Glyn Pursglove. She also
covered Vera Boronel in Menotti’s The Consul at the Welsh National Opera.

Other operatic engagements in Hong Kong include Idamante in Idomeneo, Lucia of Cavalleria rusticana,
Mercédés and Carmen in Carmen, Cornelia in Giulio Cesare and scenes as Charlotte in Werther, Old Lady in
Candide, Dorabella in Cosi fan tutte, Auntie in Peter Grimes, Mistress Quickly in Falstaff. Chan’s oratorio credits
include the alto solos in Mozart’s Requiem and Verdi's Requiem with Hong Kong Oratorio Society.
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Tenor Freddie Tsang is a master’s student at The Hong Kong Academy for Performing Arts under the tutelage
of renowned soprano Nancy Yuen. Prior to this, he studied with tenor David Quah during his bachelor’s
degree at the Academy with the support from HSBC Hong Kong Scholarship, The Society of APA Local
Scholarships, Royal Commonwealth Scholarships (2018 and 2019) and Cecil Leong Scholarship. He was also
deeply inspired by his first vocal teacher baritone Caleb Woo.

His operatic roles include the title role of Mozart’s Idomeneo, Turiddu in Mascagni’s Cavalleria Rusticana,
Monostatos in Mozart's Magic Flute and Andrés and Cochenille in Offenbach’s Les contes d’Hoffmann. Besides,
he participated in productions by Bel Canto Singers, including When Mozart Meets Da Ponte and My Beloved.
He also sang the role of Jean Valjean in the musical Les Misérables with Ponte Singers and Orchestra. As a
concert soloist, he has performed as the tenor soloist in Mozart's Requiem.

Freddie has participated in Masterclasses given by Francisco Araiza at European Music Institute Vienna,
and by Mario Diaz at the International Summer Academy of University Mozarteum in Salzburg. He has also
participated in masterclasses given by Valentina Farcas, Nelly Miricioiu, Darryl Edwards, Warren Mok and
Michael Chance.
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Born in Hong Kong, Petrus Cheung has been praised for his impressive range, a warm and well produced
voice, acting skills and the passion he brings to his stage roles. He has established himself as one of today’s
outstanding singers in his field.

His performances with the Hong Kong Oratorio Society are many and varied, including Haydn's Creation,
Verdi’'s Requiem, Schumann’s Requiem, Handel's Messiah, Bach’s Cantatas, Rossini’s Petite Messe Solennelle,
Beethoven's Symphony No.9 Ode to Joy, Saint Saen’s Christmas Oratorio, Paul McCartney’s Liverpool Oratorio,
and most recently Mendelssohn'’s Elijah. He has also recorded two CDs with the Society.

He has collaborated with the Hong Kong Sinfonietta as well as many outstanding conductors, including
Chan Wing-wah, Chen Tscheng-hsiung, Carmen Koon, Veiga Jardim and Allison So.
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The Hong Kong Oratorio Society (HKOS) is a non-profit-making organization founded in 1956 by
Mr. Theodore Huang and a group of music enthusiasts who believed that singing beautiful music would
bring joy to singers and listeners alike. It further helps to enhance our personal quality and provide citizens
with rich spiritual and cultural life.

From a humble start with a handful of music enthusiasts to over a hundred members of different
nationalities, the HKOS - guided by generations of great musicians - has become the most active choir with
the longest history and the largest membership in Hong Kong. It usually presents 3-5 concerts per year
with a total of more than three hundred concerts performed since inception. Its repertoire covers oratorios
and major choral works by classical and contemporary composers. They include the masterpieces of Bach,
Handel, Haydn, Mozart, Mendelssohn and Chinese composers Xian Xinghai and Huang Zi. Many of these
works were debuted in Hong Kong,.

HKOS takes its name from its favourite genre of repertoire, the oratorio, which refers to extended choral
works with religious or mythological stories. In recent years, HKOS has commissioned composers Chan
Wing-wah, Victor Chan, Huang An-lun, David Chan, Elena Chiu, Alfred Wong, Li Cheong, Ng Cheuk-yin
& Jessie You. Since 1996, HKOS has produced five CD recordings distributed worldwide.

The first conductor of the choir was Mr. Theodore Huang Ming-tung, and Mr. Frank Huang and then
succeeded by Dr. Wong Wing-hee who has honored as the Conductor Emeritus until his passing. The
present Music Director, Prof. Chan Wing-wah accepted the baton after several successful collaborations
with HKOS in 1995.

The choir has performed under the baton of many famous conductors including Yan Liang-kun, Yan
Hui-chang, Chen Zuo-huang, Shao En, Yu Feng, Chen Tscheng-hsiung, Zhang Yi, Cao Ding, Andrew
Cheung, Jimmy Chan, Raymond Fu, Allison So, Angela Yeung, Carmen Koon, Sir David Wilcox, Veiga
Jardim, Patrick Chiu, Gabriel Leung, etc. The Central Ballet Symphony Orchestra of Beijing, Shenzhen
Symphony Orchestra, Macau Orchestra, Taiwan Symphony Orchestra, Hong Kong Sinfonietta, Hong Kong
Philharmonic Orchestra and The Hong Kong Chinese Orchestra have all collaborated with the HKOS.
HKOS has toured USA, Canada, Israel, the Philippines, Korea, Taiwan, Singapore as well as many major
cities in the Mainland.

HKOS members are keen music lovers and enjoy singing. Its planning and execution are managed by the
committee members on a non-remunerative basis elected by members during the annual general meeting.
The Music Director and Honorary President are ex-officio members of the Executive Committee. The
concerts are supported by several generous patrons. HKOS will endeavour to continue its contribution
to the Hong Kong music arena through the production and performance of fine choral music for the
community.

For more information, please visit our website www.Oratorio.org.hk

P.S. : Performers list on p20
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Hong Kong Oratorio Society
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Wong Kin-yu is one of the most active organists in Hong Kong. She has given numerous organ recitals,
piano duet, organ duet recitals, organ and trumpet duo recitals and appeared frequently as accompanist
for singers and choirs. Besides performing in Hong Kong, she has performed as soloist, ensemble player
and accompanist at major concert halls and churches in Guangzhou, Hangzhou, Shanghai, Shenzhen and
Beijing. She has also been invited to be a jury member of the Beijing and Changzhou Organ Competitions.
She has given master classes and organ recitals at the Central Conservatory of Music, Beijing and the
Shanghai Conservatory of Music. For more than twenty years, she had been the organ teacher at the Music
Department of The Chinese University of Hong Kong, The Hong Kong Academy for Performing Arts and
the Hong Kong Baptist University. She has served as the accompanist of the Hong Kong Oratorio Society
and the organist of the Kowloon Methodist Church since her youth.

Wong studied the piano with Doris Chan and the organ with Dr. Ingeline Nielsen. A graduate of The
Chinese University of Hong Kong, Wong also holds the Diploma in Education (University of Hong Kong)
and the LRSM, LRAM, ARCM diplomas in performance and teaching. After graduation, she pursued her
studies at the Royal Academy of Music, London where she studied organ with Douglas Hawkridge and
piano accompaniment with Geoffrey Pratley. At the Academy, she was awarded the Frederick Keene and
Henry Richards organ prizes for her outstanding achievement. She has participated in master classes of
world-renowned organists in the Netherlands, France, Spain , Switzerland, Germany and Italy.
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Hong Kong Strings was founded in early 1998 comprising many enthusiastic local musicians. Members
are mainly graduates of The Hong Kong Academy for Performing Arts, The Chinese University of Hong
Kong and reputable music conservatories in US and Europe. Some of them are members of Hong Kong
Sinfonietta, City Chamber Orchestra of Hong Kong and some are part-time instructors of the Music Office.

As professional musicians, members of Hong Kong Strings have vast experience in performing locally
and also overseas through cultural exchange activities. They are actively involved in chamber music
performances and music productions.

Hong Kong Strings is dedicated to promoting music to the public through demonstration concerts. These
concerts are held in primary and secondary schools, shopping malls, Hong Kong Cultural Centre and venue
of different social welfare organizations. These concerts include demonstration of instruments and their
playing characteristics, explanation on music history, composing style and also interesting stories about the
composers. In recent years, Hong Kong Strings have been invited by Hong Kong Oratorio Society and HKU
SPACE to perform in their concerts.

Rk R S TR0 SR 22H
P.S. : Performers list on p.22
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i B D/ LRl (WAB 39)
Bruckner Requiem in D minor (WAB 39)
&4 Anton Bruckner (1824-1896)
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Anton Bruckner was born in Ansfelden, a small town in Upper Austria. His mother was a church chorister and usually sang
at mass. At an early age he already learned to play the violin and spinet from his father. When his father died in 1837, the 13
year old Bruckner had to stay in a monastery for his lodging and education. It was in the monastery that he devoted much of
his time to organ playing. He later took a teacher training course in Linz from where he heard the performances of Mozart's
masses and the music of Joseph and Michael Haydn. However, it was the Weber overture, and the Fourth Symphony of
Beethoven that gave him much inspiration. Meanwhile, he kept on in self study by copying Bach's music, The Art of Fugue and
fugues by Albrechtsberger.

At the age of 31 he became cathedral organist at Linz while still pursuing a correspondence course of harmony and
counterpoint with Sechter in Vienna. Bruckner was reported to work as many as seven hours a day doing exercises in
harmony and counterpoint. Then at the age of 37, he went to study symphonic form and orchestration with Otto Kitzler.
The encounter with Beethoven and Mendelssohn's music and finally Wagner's operas brought a decisive turning point
to his musical style.
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Bruckner's compositions include 9 Symphonies, 3 Masses, a Te Deum, a Requiem and other large scale works.
Nevertheless, his first three symphonies were criticized by the Vienna Philharmonic Orchestra and the critics as wild,
unplayable, unperformanable and nonsense. His belated recognition had to wait till Arthur Nikisch conducted the
premiere of his Seventh Symphony at a Gewandhaus concert in Leipzig when Bruckner was 60 years old, that the long
deserved fame finally arrived.

The young Bruckner's talent was not recognized by any except Franz Sailer, his brother's godfather. Sailer permitted the
young Bruckner to come frequently to play on a Bosendorfer grand piano in his home. He had also promised to send
the young composer to study in the Vienna Conservatory, only stopped by his own death. However, he bequeathed the
Bosendorfer to Bruckner, on which Bruckner composed for the rest of his life.

The Requiem in D minor was completed in 1849 in memory of Sailer. Scoring for soloists, chorus, an orchestra of three
trombones, one horn and strings with an organ continuo, it is perhaps the first truly notable composition of the young
Bruckner. The influence of Haydn and Mozart was imminent, yet the formal clarity, melodic fluency, harmonic colour and
the decisive orchestration all marked the characteristics of a masterpiece worthy to be preserved.

The Requiem (Mass for the Dead) is divided into ten choruses and ensembles. The opening "Requiem aeternam" has the
strings in syncopated rhythm punctuated by the solemn trombones. The fiery "Dies Irae" features the powerful chorus
interspersed with some vocal solo passages and ends on a ritardando of “dona eis requiem, Amen.” The lyrical "Domine
Jesu" starts with the bass solo and soon is joined by the chorus to bring in a strong prayerful atmosphere. The ending
section of the soprano solo is particularly comforting. The short "Hostias", originally for male chorus, is accompanied
only by the trombones; its meditative spirit leads directly into the "Quam Olim" which is a remarkable double fugue. The
momentum of the strings figuration finally drives the music up to the "Sanctus". One of the rare examples of Sanctus set in
soft dynamic and slow tempo, this five-part chorus represents a serene and transcending mood rather than the traditional
pompous type. The peaceful "Benedictus" that starts with a solo horn is in fact a vocal ensemble echoed by the chorus. The
“Agnus Dei” suggests a mood of supplication. The recurring "Requiem aeternam" is meant to reiterate the prayer and leads
directly into the "Cum Sanctis" which ends the music in a complete sense of fulfilment.

Latin English 3L
1 Requiem aeternam Eternal rest KR 2B
(Chorus) (Chorus) GL:)

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Te decet hymnus, Deus, in Sion,

et tibi reddetur votum in Jerusalem;
Exaudi orationem meam,

ad te omnis caro veniet.

Requiem aeternam dona eis, Domine,
et lux perpetua luceat eis.

Kyrie Eleison

Kyrie eleison
Christe eleison
Kyrie eleison

2 Dies Irae
(Chorus)

Dies irae, dies illa

solvet saeclum in favilla:
teste David cum Sybilla.
Quantus tremor est futurus,
quando Judex est venturus,
cuncta stricte discussurus!

opee® " T Tml= o

Grant them eternal rest, O lord,

and let perpetual light shine upon them.

A hymn becometh Thee, O God, in Sion,

and a vow shall be paid to Thee in Jerusalem;
O hear my prayer.

all flesh shall come to Thee.

Grant them eternal rest, O Lord,

and let perpetual light shine upon them.

Lord, Have Mercy

Lord, have mercy
Christ, have mercy
Lord, have mercy

Day of wrath
(Chorus)

Day of wrath and doom impending,
David’s word with Sibyl’s blending
Heaven and earth in ashes ending

Oh, what fear man’s bosom rendeth,
When from heaven the judge descendeth,
On whose sentence all dependeth!
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Latin

Tuba mirum spargens sonum
per sepulchra regionum,
coget omnes ante thronum

(Solo)

Mors stupebit et natura,
cum resurget creatura,
judicanti responsura.

Liber scriptus proferetur,

in quo totum continetur,

unde mundus judicetur.

Judex ergo cum sedebit,
quidquid latet apparebit,

nil inultum remanebit.

Quid sum miser tunc dicturus?
Quem patronum rogaturus,
cum vix justus sit securus?

(Chorus)

Rex tremendae majestatis,
qui salvandos salvas gratis,
Salva me, fons pietatis.

Recordare, Jesu pie,

quod sum causa tuae viae;
ne me perdas illa die.
Quaerens me sedisti lassus,
redemisti crucem passus;
tantus labor non sit cassus

(Solo)

Juste Judex ultionis,
donum fac remissionis,
ante diem rationis.
Ingemisco tanquam reus;
culpa rubet vultus meus;
supplicanti parce, Deus.
Qui Mariam absolvisti,

et latronem exaudisti,
mihi quoque spem dedisti.
Preces meae non sunt dignae,
sed tu, bonus, fac benigne,
ne perenni cremer igne.

(Chorus)

Inter oves locum praesta,
et ab hoedis me sequestra,
statuens in parte dextra.

Confutatis maledictis,
flammis acribus addictis,
voca me cum benedictis.
Oro supplex et acclinis,
cor contritum quasi cinis
gere curam mei finis.

C’_ .%t’;tl! fi’:l;’
English

Wondrous sound the trumpet flingeth,
Through earth’s sepulchres it ringeth,
All before the throne it bringeth.

(Solo)

Death is struck and nature quaking,
All creation is awaking,

To its Judge an answer making

Lo! the book exactly worded,
Wherein all hath been recorded,
Thence shall judgement be awarded.
When the Judge his seat attaineth,
And each hidden deed arraigneth,
Nothing unavenged remaineth.
What shall I, frail man, be pleading?
Who for me be interceding,

When the just are mercy needing?

(Chorus)

King of majesty tremendous,
Who dost free salvation send us,
Save me, source of mercy.

Think, kind Jesu, my salvation

Caused thy woundrous incarnation;
Leave me not to reprobation.

Faint and wary thou has sought me,
on the cross of suffering bought me,
Shall such grace be vainly brought me?

(Solo)

Righteous Judge, for sin’s pollution,
Ere that day of retribution,

Grant thy gift of absolution.

Guilty now I pour my moaning,

All my shame with anguish owning;
Spare, O God, Thy suppliant groaning.
Through the sinful woman shriven,
Through the dying thief forgiven,
thou to me a hope hast given.
Worthless are my prayers and sighing,
Yet, good Lord, in grace complying,
Rescue me from fires undying.

(Chorus)

With Thy favoured sheep o place me,
Not among the goats abase me,

But to Thy right hand upraise me.

When the wicked are confounded,
Doomed to flames of woe unbounded,
Call me, with Thy saints surrounded.
Low I kneel, with heart submission,
See, like ashes my contrition,

Help me in my last condition.
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Latin

Lacrymosa dies illa,

qua resurget ex favilla,
judicandus homo reus.
Huic ergo parce Deus.
Pie Jesu, Domine,

dona eis requiem. Amen.

Domine Jesu

(Solo & Chorus)

Domine Jesu Christe, Rex gloriae,
libera animas omnium fidelium
defunctorum de poenis inferni et de
profundo lacu.

Libera eas de ore leonis,

ne absorbeat eas tartarus,

ne cadant in obscurum,

sed signifer sanctus Michael
repraesentet eas in lucem sanctam.
Quam olim Abrahae promisisti

et semini ejus.

Hostias

(Chorus)

Hostias et preces tibi, Domine,
laudis offerimus.

Tu suscipe pro animabus illis,
quarum hodie memoriam facimus
fac eas, Domine, de morte transire
ad vitam.

Quam Olim

(Chorus)

Quam olim Abrahae promisisti
et semini ejus.

Sanctus

(Chorus)

Sanctus, sanctus, sanctus
Dominus Deus Sabaoth.
Pleni sunt coeli

et terra gloria tua.
Osanna in excelsis.

Benedictus

(Solo & Chorus)
Benedictus qui venit
in nomine Domini.
Osanna in excelsis.
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English

Ah, that day of tears and mourning!
From the dust of earth returning,

Man for judgement must prepare him;
Spare, O God, in mercy spare him.
Lord, all pitying, Jesu blest,

Grant them Thine eternal rest. Amen.

Lord Jesus Christ

(Solo & Chorus)

Lord Jesus Christ, King of glory,
deliver the souls of all the faithful
departed from the pains of hell,
and from the deep pit.

Deliver them from the lion’s mouth,
lest hell swallow them up,

lest they fall into darkness;

and let the standard bearer, St. Michael,
bring them into the holy light.

Which Thou didst promise of old

to Abraham and his seed.

We offer you praise
(Chorus)

We offer Thee, O Lord,

a sacrifice of praise and prayer;
Accept them on behalf of the souls
we commemorate this day.

And let them, O Lord, pass from
death to life.

Thou Didst Promise
(Chorus)

Which thou didst promise of old to
Abraham and his seed.

Holy

(Chorus)

Holy, holy, holy,

Lord of hosts,

heaven and earth

are full of thy glory.
Hosanna in the highest!

Blessed be the Lord
(Solo & Chorus)

Blessed is he that cometh
in the name of the Lord.
Hosanna in the highest.
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Latin

8 Agnus Dei
(Solo & Chorus)
Agnus Dei,
qui tollis peccata mundi,
dona eis requiem sempiternam.
Lux aeterna luceat eis, Domine,
cum sanctis tuis in aeternum,
quia pius es.

9 Requiem aeternam
(Chorus)
Requiem aeternam dona eis,
Domine, et lux perpetua luceat eis.

10 Cum Sanctis
(Chorus)
Cum sanctis tuis in aeternum,
quia pius es.
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English s
Lamb of God HFEK
(Solo & Chorus) (B Ve L5 )
Lamb of God, P o
who takest away the sins of the world, MR E A B IE
grant them eternal rest. RIGAEMIKER LB -
Let eternal light shine upon them, K A R AT
O Lord, with Thy saints for ever, BRI BEE R R AE >
for Thou art merciful. PRI i A A o
Eternal rest K A 1 & B
(Chorus) (F 1)
Grant them eternal rest, O Lord, E0F > BABPRERZE
and let perpetual light shine upon them. VK T #G e 5 HERE fla AP
With Thy saints 18 I ity B2
(Chorus) G
With Thy saints forever, SRR FE R E R T
for Thou art forgiving. Ik A B o
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The Hong Kong Orateria Setiety - 45 Glorious Years

The Hong Kong Oratorio Society - 65 Glorious Years

Founded in 1956
& BE/HRE . BARLE  BXEER
Rkt @ REE
Author: Hong Kong Oratorio Society
Chief Editor: Dr. Oliver Chou
Publisher: Cosmos Books Ltd.
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Mozart Great Mass in C minor (K427)

5E3.4% Wolfgang Amadeus Mozart (1756-1791)
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The C Minor Mass owes its origin to a promise which Mozart gave to his father that he would write a Grand Mass and
perform it at Salzburg when he brought Constanze Weber there as his bride. Mozart married Constanze in August, 1782.
When the young couple arrived in Salzburg in July, 1783, the “Kyrie”, the “Gloria", the “Sanctus” and “Benedictus" of the
Mass were finished but the "Credo" was not completed and the “Agnus Dei" not yet begun. Consequently, when the Mass
was first performed at St. Peter's Church in Salzburg on August 25, 1783, Mozart filled in what was missing with pieces from
earlier Masses, of which he had written sixteen. Constanze is supposed to have sung one of the soprano parts - possibly the
"Christe eleison" and the “Laudamus te”.

In none of his works, with the exception of the Requiem, did Mozart again reach, let alone surpass, the lofty seriousness
and the deep religious dedication of his Grand Mass in C Minor. The strict manner of composition that prevails almost
throughout, the use of five and eight part choruses, the breadth of solo movements as well as the treatment of the
orchestra raise it indefinitely above all his earlier works in this genre and place it beside the great Masses of Bach and

Beethoven.
Latin English iiD's
1 Kiyrie Eleison Lord, Have Mercy K
(Chorus) (Chorus) GL:))
Kyrie eleison. Lord, have mercy upon us. RGBT
(Soprano Solo) (Soprano Solo) (KR EHE)
Christe eleison. Christ, have mercy upon us. REE R
(Chorus) (Chorus) GL5))
Kyrie eleison. Lord, have mercy upon us. K EBEBEA
2 Gloria Gloria 3 i
(Chorus) (Chorus) (F115)

Gloria in excelsis Deo, et in terra pax ~ Glory be to God on high, and on earth fﬁﬁﬁ%f’%ﬁﬁﬁfr% '
hominibus bonae voluntatis. peace to men of good will. TS PR ERERTEHZA -
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(Aria. Mezzo Soprano)
Laudamus te, benedicimus te,
adoramus te glorificamus te.

(Chorus)
Gratias agimus tibi propter magnam
gloriam tuam.

(Duet. Soprano and Mezzo Soprano)
Domine Deus, rex coelestis,

pater omnipotens, domine fili
unigenite,

Jesu Christe domine deus,

agnus Dei, filius patris. nobis.

(Trio for soprano, Mezzo Soprano and
Tenor)

Quoniam tu solus sanctus, tu solus
dominus, tu solus altissimus.

(Chorus)
Jesu Christe. Cum sancto spiritu in
gloria Dei patris. Amen.

Credo

(Chorus)

Credo in unum Deum, patrem
omnipotentem, factorem coeliet terrae
visibilium omnium et invisibilium.
Credo et in unum Deum, Jesum
Christum, filium Dei unigenitum, et
ex patre natum ante omnia saecula,
Deum de Deo, Lumen de lumine,
Deum verum de Deo vero, genitum
non factum, consubstantialem patri,
per quem omnia facta sunt. Credo, qui
propter nos homines et propter nostram
salutem descendit de coelis.

(Soprano)
Et incarnatus est de spiritus sancto ex
Maria virgine, et homo factus est.

Sanctus

(Double Chorus)

Sanctus, sanctus, sanctus, dominus
Deus Sabaoth, pleni sunt coeli et terra
gloria ejus.

Benedictus
(Quartet)
Benedictus qui venit innomine Domini.

(Double Chorus)
Osanna in excelsis.
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English

(Aria. Mezzo Soprano)
We praise thee, we bless thee,
we adore thee we glorify thee.

(Chorus)
We thank thee for thy great glory.

(Duet. Soprano and Mezzo Soprano)
Lord God, heavenly King,

Father Almighty, O Lord,

the only begotten Son,

Jesus Christ Highest, lord God,
Lamb of God, Son of the Father.

(Trio for soprano, Mezzo Soprano and
Tenor)

For thou only art holy, thou only art the
Lord.

(Chorus)

Thou only, Christ, art most high with the
Holy Ghost in the glory of God the Father.
Amen.

Creed

(Chorus)

I believe in one God, the Father Almighty,
Maker of heaven and earth, of all things
visible and invisible. I believe in one
Lord, Jesus Christ, the only begotten Son
of God, begotten of his Father before all
worlds, God of God, Light of light, very
God of God, begotten, not made, being of
one substance with the Father by whom
all things were made: who for us men and

for our salvation came down from heaven.

(Soprano)
And was incarnate by the Holy Ghost of
the virgin Mary, and was made man.

Holy

(Double Chorus)
Holy, holy, holy, Lord God of hosts,
Heaven and earth are full of thy glory

Blessed be the Lord

(Quartet)

Blessed is he, who cometh in the name of
the Lord.

(Double Chorus)

Hosanna in the highest.
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BB A/ZE PATRONS/COMMITTEE MEMBERS

HON. PATRON

PRESIDENT

HON. ADVISOR

PATRONS

Prof. CHAN Wing-wah, JP

PRINCIPAL ACCOMPANIST

Ms. HUANG Yee-ming

The Rt. Revd Dr. SOO Yee Po, Thomas, JP

Fame MUSIC DIRECTOR
Prof. Rocky TUAN BROK EH 7

EEMR
Prof. Enoch YOUNG, BBS MLt Ms. WONG Kin-yu
HON. PRESIDENTS # = ACCOMPANISTS
Mr. Alvin CHAN RBESE Mr. Peter YUE
Mrs. Fidelia CHAN HW Lt

o B 4+ Ms. Hilary HO
HON. LEGAL ADVISOR
Ms. Maria TAM, GBM, GBS, JP EIEEY SOCIETY CHAPLAIN
Dr. Darwin CHEN, SBS
Dr. Maggie KOONG, BBS, JP
Mrs. Cindy YOUNG
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HITZEE= EXECUTIVE COMMITTEE

CHAIRMAN
Eric AU YEUNG

VICE CHAIRMAN
NG Kim-fung

SECRETARY
Yvonne WONG

TREASURER
Doris TAO

CONCERT MANAGER
Tony TONG

GENERAL AFFAIRS MANAGER
Caroline LEUNG

WEBLE  LIBRARY MANAGER
BRI Cynthia LAI
eREE MEMBERSHIP MANAGER
Z Gloria LEE
EERE PROMOTION MANAGER
R Jacky CHEUNG
BUER SECTION LEADERS
B B2 Penelope CHAN (S1)
R Karring CHEUNG (S2)
A Lucette BLACK (A)
LFiN TSANG Wing-yiu (T)
R Patrick FUNG (B)

B2 WA mO0TM ¥ 5ty « [l 7 Br L ¥20C

2024 HKOS: Bruckner’s 200th Anniversary Concert

@



+ [l 38 R A 20T

B B My E00Thy % 5y

2024 HKOS: Bruckner’s 200th Anniversary Concert

&

EF—LEE

B % X
RFE]
MR
o] #E 25
BET
R
N
732k
I i
FARZET
LB
o i
A

F-LEE

R
B
733
REAL
g3
LIND'S
L DER
2 i
=T
M
HIE
VB
R
W & B
BE 51

344 Online Application

@Ei

HHEEM

Hong Kong Oratorio Society

5
FEH B E Performers List
1st Soprano TES Alto
CHAN Lai-sze * BEBEA Lucette BLACK
Penelope CHAN bR 215 Catherine CHAN
Maria CHU HE M Michelle CHAU
CHUI Cheung-suk 197 Sylvia CHENG
Julianna HO oS Felix CHEUNG
Gabriela JIAU Fi R Mg Helen CHOW
Cynthia LAI 5 Elcos FU
Daniela LAM ] L Mimi HO
Caroline LEUNG EER Astor KEUNG
Fonda LO 35 A0 Tricia KRIEGER
Yoko MULROONEY R K Ada LAM
TSANG Mei-kuen Ak R Selina LAW
Carol WONG 1 g Bt Corinna LEE
Janet WONG 2= Gloria LEE
P Rebecca LEUNG
2nd Soprano R I8 B Janet LUM
Karring CHEUNG il 56 B NGAI Mei Yin
Catherine HAH PEIR Sharon NGAI
Dawn HAU FEHEA Grace WONG
Maki IZUMI E5 Yvonne WONG
Loretta KAM J¥ B F Makiko YABE
Bonnie LAM A7 Shino YAMAMOTO
Emily LAU
Clara LAW
Ikuko MIURA
Ayumi MIYAMATSU
Hitomi MORI
Angela SHUM
Vivian SUEN
Christine WOO
Bianca YIP *HEEE  Section Leader
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Tenor

Eric AU YEUNG
Simon CHAN
Jacky CHEUNG
Dickson CHOI
Martin KWOK
Wilson LEE
William LEUNG
Yasutoshi NAITO
Sunny TAM
TSANG Wing-yiu
William WONG
Lincoln WU
Raymond YUE
YUEN Tim-chung

Bass

York CHAN
Ringo CHEUNG
Patrick FUNG
Amos HO
Boaz LAM
Enoch LAM
Simon LO
Vincent LUI
NG Kim-fung
Carlos NGAN
Thomas SOO
Tony TONG
Brian WAN
Eric WONG
Enoch YOUNG

EBNAK AT BRREHKE
JOIN US BE HKOS CHOIR MEMBER

AWM R A RN ML (SR E10H) RAF#E L
O P EEAT « AR BEAH AR KA TN L2 EkF AR
o A7 BB A I QR I W5 » FIRTAH L& R o A i SN S

i NI 4% o
The rehearsals are held at rehearsal room of Hong Kong Cultural Centre on every
Tuesday evenings (8 p.m. - 10 p.m.). Experienced and talented singers are invited to
audition as chrous members.
Interested parties please scan the QR-CODE and complete the online application
form. We will contact the applicant on receipt of the application.

Application form: https://www.oratorio.org.hk/web/en/chorus-application/
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Hong Kong Oratorio Society is very grateful for the generous support of the following individuals or parties :

K I S R I R S R R R R R R R R R R R R R R

Bt i B 3 Ak A L2
Mrs. Fidelia CHAN YAU Man-ying Hong Kong Institute of Technology
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FAM T3 BEAR B S HF AR RN B B > SR AN A A AL I 2y 52 > IR 2 SIS BB R ) B R A 4 Y
SCH o TR Y 4% B % AT DL A BB 11

R A AT BERY o G B FAM Y B A B IR MG 4% (promotion@oratorio.org.hk)

it

We need your support for making good music to be shared with you and the community. Your contribution will
help HKOS a lot towards concert expenses. Your donation will be tax-deductible.

If you have any questions, please contact our Promotion Manager, Mr. Jacky CHEUNG (promotion@oratorio.org.hk)

Thank youl!
. J
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Hong Kong Oratorio Society wishes to acknowledge the following individuals and organisations
BRk#EHAZ  Prof. CHAN Wing-wah A% 4EE  Hong Kong Strings
Bi#ss# 4%  Prof. Nancy YUEN ff# %4 Mr. HO Kwai-chiu
PRSI E: Ms. Anna CHAN RGeS Mr. William TONG
H#EHEE  Mr. Freddie TSANG A ELA: Ms. Josephine CHAN
WRME#EgE  Mr. Petrus CHEUNG iR L+ Ms. Patsy CHEUNG
&4+ Ms. Hilary HO A 1%+ Ms. Maggie HUI
BlEZ4L+  Ms. Jessie LAU JE#E L+ Ms. Gloria LO
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Hong Kong Strings

R EE L E Performers List

First Violin F—IRES

** Nicholas LEUNG %4
Walter CHAN o
Samuel BIN S HLAE
Danny CHAN B
John WONG HRE
Pauline TANG Bl 2
Second Violin BIIRE

*  Terry CHAN BB
Cynthia MOK SEAA
Meg CHAN B %5 1R
TANG Wai Ting Shirley B 2k e
Kelvin YU A R
Perry CHAN B 5
Viola piEE

* LIU Chi Chiu B
Otto KWAN B 58
LAU Ka Ming BIRY
POON Ngo Yeung HB Y
Cello RIEE

* CHEUNG Ming Fai SRR
Javan TONG e
Stephen BIN THkE
Jeanie CHU RHEM
Double Bass BEARE

* Eddie ZONG /Nl

Alphonsus HO Chun Chung fi[ {5

** B E Concertmaster
* HE Principal

Flute
Sharon FAN
Mario SO

Oboe
Rachel WONG

Henry CHENG

Bassoon
CHEUNG King Lun
SO Lo Ling

Horn
CHEUNG Sun Ming Sunny
Benny KWAN

Trumpet
Edwin WONG
YIP Long Wai

Trombone
CHIU Hon Kuen
CHEUNG Po Yan
Donald CHOI

Timpani
WAN Wai Wah Ivan
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Major choral works performed by the Hong Kong Oratorio Society

Johann Sebastian Bach
Mass in B minor
St. John Passion
Jesu, My Great Pleasure
Easter Oratorio
Cantata No. 29, 140, 142, 147
Magnificat in D Major
St. Matthew Passion

Ludwig van Beethoven
Missa Solemnis in D
Symphony No. 9 (Choral)
Mass in C
Fantasia in C Minor - Choral Fantasy
Christ on the Mount of Olives
Cantata: A Calm Sea

Louis Hector Berlioz
Requiem

Leonard Bernstein
Chichester Psalms

Georges Bizet
Te Deum

Johannes Brahms
German Requiem
Song of Fate
Gypsy Songs
Vier Quartette Op.92
Niénie Op.82
Benjamin Britten
The World of the Spirit
Anton Bruckner
Te Deum
Requiem
Mass No.3 in F Minor
David Chan
Laudate Dominum #
Victor Chan
Symphonic Psalms in Three Parts #
Chan Wing-wah
Symphony No. 4 “Te Deum” #
Symphony No. 8 “This Boundless Land”
Symphony No. 9 “The Universial Harmony”
Palsm 23 “The Lord is My Shepherd”
Palsm 65 “Praises of Thankgiving”
Marc-Antoine Charpentier
Te Deum
Messe de Minuit de Noél
Luigi Cherubini
Requiem
Elena Chiu
Festive Fanfare #
Gloria #
Antonin Dvorik
Te Deum
Edward Elgar
The Dream of Gerontius
The Kingdom
The Apostles
David Fanshawe
The Lord’s Prayer (from African Sanctus)
Dona Nobis Pacem
Gabriel Fauré
Requiem
Dan Forrest
Jubilate Deo
Alfred Robert Gaul
The Holy City

# Commissioned by Hong Kong Oratorio Scoiety

Charles Gounod
Gallia (Lamentation)
Messe Solennelle de Sainte Cécile

Dominique Gesseney-Rappo
Dei Populus Liberatus

George Frederick Handel
Messiah
Samson
Judas Maccabaeus
Israel in Egypt
Dixit Dominus
Acis & Galatea
Chandos Anthem No.9
Coronation Anthem No. 3, 4
Utrecht Te Deum in D

Franz Joseph Haydn
The Seasons
The Creation
Mass in B minor
Mass in C (Drum)
Mass in D (Lord Nelson)
Te Deum Laudamus in C

Alan Hovhaness
Transfiguration
Herbert Howells
Te Deum
Huang An-lun
Psalm 22
Psalm 150
Requiem
Huang Zi
Song of Eternal Lament

Kuan Nai-chung
Suite of the Taoist Priest Baishi

T. Charles Lee
Farewell Voyager

Lin Sheng Shih
Ode to China

Paul McCartney
Liverpool Oratorio
Felix Mendelssohn
Elijah
Die Erste Walpurgisnacht
St. Paul
Hymn of Praise
Psalm 42
Psalm 95 “Come , Let us Sing”

Fanny Mendelssohn
Oratorio on Scenes from the Bible

Wolgang Amadeus Mozart
Grand Mass in C minor
Litaniae Lauretanae
Litaniae de venerabili altaris

sacramento in E-flat
Requiem
Regina Ceoli
Scande coeli limina
Te Deum in C Major
Twelfth Mass
Veni Sancte Spiritus
Vesperae Solennes de Confessore

Leopold Mozart (W. A. Mozart's Father)
Litaniae Lauretanae

Franz Xaver Wolfgang Mozart (Mozart's Son)
Festchor (Asia premiere)

Ng Cheuk-yin & You See-hand
BERAER #

Carl Orff
Carmina Burana

Johann Pachelbel
Magnificat in G
Giovanni Pergolesi
Magnificat
Lloyd Pfautsch
A Day for Dancing
Francis Poulenc
Gloria

Giacomo Puccini
Messa di Gloria

Joe Rheinberger
The Star of Bethlehem
Gioacchino Antonio Rossini
Petite Messe Solennelle
Stabat Mater
John Rutter
Gloria
Requiem
Camille Saint-Saéns
Christmas Oratorio
Praise Ye the Lord
Antonio Salieri
Te Deum
Gloria (from Mass in D Major)

Dmitry Schostakovich
Songs of the Forest
Franz Schubert
Mass in C
Mass in G
Mass in A-flat
Song of Miriam
Magnificat
Robert Schumann
Requiem
Heinrich Schiitz
The Seven Words of Christ on the Cross
The Christmas Story

Alexander Scriabin
Symphony No. 1
Randall Thompson
The Peaceable Kingdom

Michael Tippet
A Child of Our Time (choruses)

Sigvald Tveit
The Pilgrim
Ralph Vaughan Williams
enedicite
Mass in G Minor
A Christmas Cantata: Hodie (This Day)
Fantasia on Christmas Carols

Alfred Wong
Psalm 104 “Praise the Lord, My Soul”#

Alfred Wong & Li Cheong
Pum Pum Fum Fum Christmas Eve
Giuseppi Verdi
Quatro Pezzi Sacri (4 Sacred Pieces):
Ave Maria
Stabat Mater
Laudi Alla Virgine Maria
Te Deum
Requiem
Antonio Vivaldi
Gloria
Xian Xin-hai
The Yellow River Cantata
Zhu Jian-er
The Epic Poem
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Wish HKOS every success in
the performance

With compliments from

Cindy Young (B3 % tE2)
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Hong Kong Oratorio Society

48 B K FEH IR Music Director: Prof. CHAN Wing-wah, JP

2024 SHEIEE UPCOMING CONCERTS

Haydn A
. The Creation

L (At 42

R Sep 2024 h. B

Christmas

GConcert

Fal5RE

Dec 2024 +—H

4G A % A [Slaok[E] O Oratorio.org.hk
Coneert details will be announced later 0 HKOratorioSociety
[=] ©) Enquiry@oratorio.org:hk



